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Ohku Akiko: She Taught Me Serendipity
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Both She Taught Me Serendipity
and “My Family” (broadcast on
NHK) are works that | created
with deep fulfillment, as | healed
my deep wounds alongside the
characters. The original novel’s
development made me reflect
on the weight of life, which is
more than mere entertainment.
| realized | couldn’t make this
film without asking how | view
life, especially amid post-COVID
division and conflict. Writing
the script made me confront my
anger toward our daily reality.

This led me to include scenes
of demonstration marches in
the film. During a location scout
at Kansai University, | learned
about Kitamura Kaneko (1903-
31), the university’s first female
student who later became a
journalist. Hearing her preserved,
impassioned voice from nearly
a century ago moved me deeply.
With today’s persistent gender
gap, | felt compelled to have
one of the protagonists express
solidarity with her.

The keyword “serendipity”
came to mind when | discussed
the protagonists’ setting with
the original author, Fukutoku
Shusuke. At the time, | wondered
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if the story could resemble a
romance like Richard Linklater’s
“Before” Trilogy.

Lead actor Hagiwara Riku, an
experienced actor who started
as a childhood actor, was asked
to reach new emotional depths in
scenes of heightened emotions.
| told him, “Forget the role for
now and act as yourself.” He
agreed and gave an impressive
performance. Kawai Yuumi has
also grown since her drama last
year, expanding her range, yet
still adjusting her performance
with incredible precision.

| love location shooting and
wanted to make the most of that
feeling. In one scene, | zoomed
in on an acting moment and felt
as if something was guiding us—
an experience | shared with the
staff. Though there are nods to
There’s Something About Mary
and D. W. Griffith, the Father of
Film, as a Japanese director,
| felt particularly inspired by
filming in Kyoto. Shooting the
Five-Storied Pagoda at Toji
Temple reminded me of Ozu
Yasuijiro's late works, and it filled

me with emotion.
(Interview & text by Akatsuka Seinjin)

A 1) — N—s¥—

37th Tokyo Internatlonal Film Festival Daily Paper

TOKYO

INTERNATIONAL

FILM

u FESTIVAL

B %378 RREERES

m 10.28:-11.6}

tiff.jp.net #TIFFJP

mm= PD P ER

SHD3FK

PD Ichiyama’s
3 Picks of the Day
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Nippon Cinema Now
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2024/101min/Japanese, Chinese
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Director: Yang Liping
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Meili the exchange student, Yumeji the artist,
Luli the intern, and Iwai the elderly worker.

Tumultuous days of four people at the mercy
of fate.
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Nippon Cinema Now
World Premiere
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The Bear Wait

BA  Japan
2024/113min/Japanese
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Director: Takino Hirohito
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An eight-year-old boy and his aunt, a
screenwriter, spend a summer at her late
grandfather's house. Through his diary, the
two discover about his past during war.
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21st Latin Beat Film Festival in TIFF

The Wailing
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Spain/France/Argentina
2024/107min/Spanish
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Director: Pedro Martin-Calero
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The Wailing is a high-concept horror film
where three seemingly unrelated women are

haunted by an invisible evil, tormenting them
with terrifying wails. Chilling.



