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| spend a long time preparing
for each role. The more |
prepare, the easier it is to slip
into the part. You don't need to
plan your performance to be in
a good position. It's a process.
If you take the time to prepare,
the performance will feel
more three-dimensional to the
audience. It will become real. So
reading the script and materials
and slowly getting into the part
has become my routine.

Of all the directors I've met
so far, Wong Kar Wai is the most
important to me. He opened
me up as an actor. Until then,
I'd taken a few ideas to the
set but Director Wong told me
to perform what | was feeling
right there and then and it really
opened my eyes. He meant |
should put myself in the same
situation we live in every day.
No matter how well you plan,
something unexpected may
happen. Director Wong wanted
me to throw myself into the
midst of that and made me
realize | should come to the set
with much more openness.

I'm glad to have been able
to work with an array of master
directors from Asia but on the
set, I'm absorbed in what | need
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to do, so | can't really say what
their individual differences are.
| sincerely try to give my best
performance. Then the directors
begin to think, “This guy’s giving
all he’s got,” and come to respect
me a little. Like that, even with
directors from other countries
and cultures who speak different
languages, we've been able to
understand each other.

As for which parts come to
me, | always leave it up to fate.
Just like the end of your life, fate
will decide. So every chance is
precious and | approach it with
enthusiasm. By allowing myself
to go with the flow, my career
opened up and my life became
richer too.

I'm looking forward to seeing
a lot of wonderful films at TIFF.
Honestly, being President of
the Jury this time around is a
very easy job because | have
alongside me two directors and
two actors from Italy and Japan
respectively. | hope you will be
satisfied with our decisions.

October 28, 2024 at Imperial Hotel, Tokyo
(Interview & text by Akatsuka Seijin)
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e 10th Anniversary of the Death of Takakura Ken
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Wolves, Pigs And Men

HZA Japan
1964/95min/Japanese
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Director: Fukasaku Kinji
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The slums, which stink like sewers, are
where Kuroki brothers grew up. Driven
by money, they hurt and hate each other,
gradually heading to a gruesome climax.
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In cooperation with: IMCINE / The Mexican Embassy in Japan
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The Castle of Purity
X¥2 3 Mexico
1973/108min/Spanish
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Director: Arturo Ripstein
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The Castle of Purity (1973) is a Mexican

drama by Arturo Ripstein, inspired by a 1959
real-life criminal case in Mexico City.
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HYTZXL  Kazakhstan
2024/123min/Kazakh, Russian
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Director: Adilkhan Yerzhanov
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Talented Kazakhstani director of Yellow Cat
(2020) makes his latest film, realistically
depicting violence and abuse in the army
from the viewpoint of a young cadet.



