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When Pale Moon was selected
for the Competition section,
| was still young, and | wasn't
thinking ahead. But it's very
emotional that my work has been
selected again, at a time when
I'm beginning to think about
how much time | have left in my
career.

Novels are often described
as “impossible to adapt into
film,” so whenever the author
compliments me about the film,
there might be a sense of social
obligation there. Adapting to film
is hard, no matter the original
work, but if you love it, you'll
find a way. I've always believed
that. If you're going to struggle,
make the struggle worth it with a
work you love. I've always loved
Tsutsui Yasutaka's novels, so if
| was successful in adapting his
work, then it was all worth it.

When | first read the novel in
my 30s, | was enamored by the
absurdity of the main character
being cornered by an invisible
enemy. But as we made the
film, | learned that humans
have to set up such an enemy
for themselves. It's almost a
purpose or the meaning of life.
As | watched Nagatsuka Kyozo

face the enemy day by day, the
meaning of the enemy became
deeper and broader.

In all my films, I try to expand
the world from a limited space.
Because of the scale of my
films, it's hard to be able to film
in spaces | really want. Instead,
| take the limited space in a
school, office, or house, increase
the pressure, and let it out all at
once so that it soars. | think it
worked out this time too.

| got to achieve almost
everything | wanted, from the
script to casting, and filming to
editing. As a director, that might
sound obvious, but it's actually
rare to have this much control.
Of course, there were some
limitations due to the small scale
of the film, but | was glad | was
able to stay true to my original
vision and focus on making the

film.
(Interview & text by Koide Sachiko)
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Nippon Cinema Now

World Premiere
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HA  Japan
2024/119min/Japanese

BERELLY

Director: Adachi Mojiri
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The growth and struggles of Akari, a third-
generation Korean born the year of the Great
Hanshin Earthquake. A post-disaster story
based on people living in Kobe.
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International Premiere
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A River Without Tears
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Director: Liu Juan
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A father’s quest for truth after losing his
daughter — it's a story of forgiveness and the

turbulent lives of a man and three women on
the border.
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AXURX /KLY TAXZK UK/Germany/Iceland
2024/86min/English, Old Scots
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A sequel to Two Years at Sea (2011),

charting a subtly changing life of Jake
Williams, in a radically changing world.



